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Welcome
I arrived at UBC with a list of contemporary 
plays that I wanted to do, not only for my 
thesis, but also for my other projects. My 
one-act play project was Caryl Churchill’s 
Far Away. My outside project was Conor 
McPherson’s Rum and Vodka. Martin Mc-
Donagh’s The Lieutenant of Inishmore was 
at the top of my thesis list. It’s got a fairly 
large cast and lots of technical demands – an 
infinitely bigger play than I would have been 
able to produce on my own and therefore 
something I deemed appropriate for a thesis 
project. 

My classmate (they take two students per 
year into the MFA Directing program) and I 
were told by the head of the season com-
mittee to submit nothing with less than four 
substantial women’s roles. Nothing on my 
list satisfied this particular need. I set off on 
a somewhat frantic search for an appropriate 
piece. Two playwrights I knew would have a 
few plays with several substantial women’s 
roles were Michael Frayn and Anton Chek-
hov. The catch being I wasn’t interested in 
staging Noises Off, which is perhaps Frayn’s 
most well-known work, because, as one fac-
ulty member put it, “It’s a bit of an old chest-
nut.” (Nothing against Noises Off. I love Noises 
Off.) I felt similarly about the major works of 
Chekhov. You can imagine my delight when I 
stumbled upon Wild Honey. Here was a play 
that seemed to me simultaneously familiar 
and foreign, bearing the hallmarks of both 
Chekhov and Frayn. It had a large cast and 
was technically demanding – two things that 
I wanted to do with my thesis play. It had four 
wonderful roles for women and even more 
for men. It seemed a good choice to do with 

students for many reasons, not the least of 
which being that it reminded me of George F. 
Walker’s Nothing Sacred, which is an adapta-
tion of Turgenev’s Fathers and Sons, and of 
which I saw a very successful university pro-
duction in Saskatoon. Ultimately, it seemed 
like a good opportunity for our department to 
show off in terms of design and performance 
alike. 

At the time of writing this we are barrel-
ing towards our technical rehearsals, and 
therefore, opening night. I feel quite fortunate 
to be working with this team of artists and 
technicians. This is by far the largest play I 
have ever helmed and the amount of support 
has been overwhelming. I’ve learned an awful 
lot about rehearsal methods and models, as 
well as just how much more the director’s 
role expands with a cast of fourteen. (The 
largest cast I’d directed prior to this was eight 
– and that was a twenty-minute play.)

I see a lot to relate to in Wild Honey. All the 
characters in this play are chasing happi-
ness, even though none of them seem to be 
able to define what it is. They try to distract 
themselves with relationships, affairs and 
parties. They aren’t really sure what to do 
with their lives, but they all want that indefin-
able happiness. As a result, their stories are 
simultaneously tragic and hilarious, and to 
me, deeply human.

Brian Cochrane
Director, Wild Honey

Director’s Note
As you may know, ours is a wide-ranging and 
diverse department.  We feature three differ-
ent BFA degrees, two BA streams, four MFA 
specialties, two MAs and a PhD plus two 
certificates.  Our students are scholars and 
practitioners.  As usual, tonight’s production 
is led by student initiative.  All four design 
elements are created by students, the actors 
are part of the Bachelor of Fine Arts Acting 
conservatory program, and the production 
is managed and crewed by students in our 
theatre production stream.  Tonight, I would 
like to focus on the Master of Fine Arts in Di-
recting for Theatre and the graduate student 
who leads the team for Wild Honey, Brian 
Cochrane.

Directing Wild Honey is part of Brian’s MFA 
thesis.  A student in directing undertakes a 
certain amount of course work during their 
two-year residency at UBC and the work cul-
minates in directing a full-length play in the 
Theatre at UBC season.  What follows the 
production is a document outlining the prep-
aration for and reflection on the production, 
which will eventually be placed on record 
in the UBC library and remain a permanent 
testament to this ephemeral event.  We are 
really proud of the students who complete 
this program and become leaders in their 
field.  UBC directing grads are ubiquitous in 
the theatre; one leads Theatre Calgary, one 
leads the Sudbury Theatre Centre, one leads 
Vancouver’s Pi Theatre, one leads Vancou-
ver’s only professional Francophone com-
pany, one co-directs the city’s Leaky Heaven 
Circus, one is Associate Director at the Rich-
mond Gateway, one is currently teaching and 
directing at Bishop’s University in Quebec, 

one has recently directed for the Arts Club, 
another for the Vancouver Playhouse, one is 
the resident dramaturg at the Arts Club, an-
other is full-time faculty at the University of 
Victoria, one is full-time faculty at Thompson 
Rivers University, one stars in Little Mosque 
on the Prairie, one stars regularly at the 
Stratford Festival, another runs a company 
in Seattle, another is a faculty member at 
Perdue University, another at Trinity Western 
University, many are working free lancers and 
Jessie and Leo Award winners, one is a UBC 
faculty colleague.  And there are many more!  
This litany of talent is listed only to under-
line that the production you are witnessing 
tonight is the work of a director and an artist 
who will go on to have a major impact on the 
theatre as we know it.  And remember, you 
saw his work here first!

Thank you for choosing to attend Theatre at 
UBC and for supporting the emerging talent 
we are so proud to nurture.  The last piece of 
the Theatre at UBC puzzle this year is the al-
ways surprising Brave New Play Rites Festival 
in the Dorothy Somerset Studio, March 30 to 
April 3.  See you there!

Stephen Heatley
Interim Head,  
UBC Department of Theatre and Film



Tighten your seat belts! This delicious romp 
is an unforgettable roller coaster ride.
The secret mechanism that brings it to life 
is love, tons of love, affecting all the char-
acters. The focus of this love, as well as its 
unwitting instigator, as much innocent as 
he is guilty, is the irresistible school teacher 
Misha Platonov (in Russia, the play that lacks 
its title is known as Platonov) who combines 
his sober-minded criticism with sentimen-
tal emotionalism. A chance meeting with a 
woman he loved in his youth starts a process 
that careens out of control to change his and 
everyone’s life during one fateful gathering.

It seems unbelievable that this play was 
written when Chekhov (1860 - 1904) was only 
twenty-something years old and a student of 
medicine forced to support his five siblings as 
well as parents by writing sketches and short 
stories for Moscow’s tabloid-type comical 
weekly papers. The play was offered to the 
Maly Theatre in St. Petersburg between 1881 
and 1883 and rejected. The untitled play was 
then put aside and discovered only after 
the Revolution in a Moscow bank vault in 
1922 where it was placed for safe-keeping 
by Chekhov’s sister Masha during the 
revolutionary upheaval. It was, eventually, 
the Maly Theatre that picked Platonov up 
and toured with it in London and elsewhere 
in Europe in 2007 to great acclaim, despite 
its length of four hours (nine characters and 
many sub-plots were eliminated). Earlier, the 
play inspired the Russian film director Nikita 
Mikhalkov (Burned by the Sun) to use the play 
for an imaginative film adaptation called 
Unfinished Piece for a Mechanical Piano (1977). 
However, some time later, in 1984, Michael 
Frayn, a successful playwright who learned 
Russian in the British Army during the Cold 
War, had wisely decided to more radically 
trim the play’s “excess underbrush” (as 
Chekhov’s biographer Donald Rayfield put it) 
to about two hours and called it Wild Honey, 

as the text suggests in a memorable passage. 
The result is a much tighter play with all of 
the positive characteristics sharpened and 
highlighted.

It is not only love, emotion, and passion that 
burst out of confinement here while the 
potential for violence constantly bubbles and 
darkly threatens to engulf the characters. 
Chekhov inevitably offers a slice of life of 
this period in Russia that is enthralled by the 
industrial revolution, that quickly western-
izes itself, that puts great value on education, 
civilization, and good manners. This was also 
the period that saw the Russian nobility get 
heavily in debt to the new, up coming people, 
the entrepreneurs, the new businessmen 
who preferred to get rich than become noble. 
Here the upward mobility clashes head on 
against the ancient nobility represented by 
Anna Petrovna who is so fatefully in love with 
Platonov, her “terrible don Juan.” Left out are 
the neglected peasants...

The main virtue of this brilliant play is its 
energy, its raw power to capture the unpre-
dictable and untameable forces of life as the 
young Chekhov found them in his time and 
place. This distinguishes Wild Honey from the 
better known later Chekhov masterpieces 
like The Seagull, Three Sisters, Uncle Vanya, 
and The Cherry Orchard. In those carefully 
crafted plays, the author depends on un-
derstatement, on symbolism, on charting a 
fine line between tragedy and comedy. One 
is unwittingly wondering what would have 
happened had the play been accepted by the 
Maly Theatre in 1881. It is Chekhov’s personal 
experience with staging one of his later 
somewhat experimental plays that provides 
the answer. It would have been a colossal 
flop. The first performance of his emblem-
atic play, The Seagull in St. Petersburg in 
1895, was an embarrassing failure. Chekhov 
foreswore theatre and it took the appearance 

of a revolutionary, innovative theatre group, 
the Moscow Art Theatre of Stanislavsky (the 
father of the modern acting method) and 
Nemirovich, to properly stage it in 1898 to 
make it the triumph that persuaded Chekhov 
to return to theatre. The Moscow Art Theatre 
had to beg him for a long time to allow the 
production that eventually revolutionized 
Russian theatre.

Thus, we come to a somewhat paradoxical 
conclusion that Chekhov’s first and most 
substantial play, Wild Honey, is possibly his 
most authentic play, the kind that he loved to 
write and would have loved to see produced 
on stage; that it might, finally and simply, 
also be his best. And while Chekhov kept 
the play in his drawer during his entire life, 
he had never forgotten it. He used it well to 
furnish the drama and the characters for all 
of his subsequent great plays. Characters like 
Ivanov, Astrov, Voinitsky, Trigorin, Lopakhin, 
and many others that came after Wild Honey 
were first adumbrated here. It is also here 
that we have to look for the meaning of the 
controversial Chekhovian type of comedy. 
Even after a tragic event, Chekhovian com-
edy allows life to be resumed, as Rayfield 
advises us, and also allows us, as in a satire, 
to distance ourselves from the characters. 
But it might take a while to put them behind 
us. Nothing that Chekhov did was ephemeral, 
and his roller coaster play is truly unforget-
table. And maybe, just maybe, the very fact 
that we are privileged to watch it now could 
mean that the time is ripe not only to enjoy it, 
but to understand it as well. 

Peter Petro
Professor
UBC Department of Central, Eastern and 
Northern European Studies

Anton Chekhov (1860 - 1904) 

Chekov was born in the Russian seaport 
village of Taganrog. He wrote to support 
himself while studying medicine at the 
University of Moscow. He wrote short stories 
and “vaudevilles” based on his observations 
as a doctor. His daily rounds allowed him to 
see first hand the rhythms of life: birth, death, 
lingering illness, despair, joy, uncertainty, 
and faith. These became the subjects of his 
stories and particularly his dramatic work. 
His own life was marked by many of these 
universal difficulties. His first attempts at 
serious drama were rejected, largely because 
they were misunderstood. He was chronically 
ill and spent his last years in the warm-
weather city of Yalta, struggling against 
tuberculosis that eventually killed him in 
1904. (He did not see his plays performed 
successfully until Stanislavsky and the 
Moscow Art Theatre toured the Crimea in 
1900.) And like many of his characters, he 
was victimized by unrequited love. In 1890 
he traveled to the Sakhalin Gulag to study 
penal conditions, motivated in part by his 
humanitarianism and in part to forget a 
woman who spurned him. In 1901 he married 
a leading actor at MAT, Olga Knipper, but he 
died only three years later. 

Unfortunately, all of Chekhov’s plays are 
often misinterpreted. Too often they are 
presented as exercises in gloomy melancholy. 
For Chekhov, the plays were comedies, albeit 
serious ones, in which his characters (among 
whom are no villians) are, like so many 
people in life, destined to fail largely because 
of their misguided aspirations. 

Few other playwrights have achieved such 
a colossal reputation on the basis of so few 
plays. Other than a number of short plays 
and farces (i.e., The Marriage Proposal and 
The Boor), Chekhov’s place in the pantheon 

of the world’s finest dramatists rests on 
four principle works: The Seagull (1895), 
Uncle Vanya (1899), Three Sisters (1901), 
and The Cherry Orchard (1903). In spite 
of this Chekhov has inspired subsequent 
generations of writers who attempt to 
capture the ease with which he captures the 
day-to-day drama of life in all its simplicity. 

Sources: 
Chekhov, Anton. http://en.wikipedia.org/
wiki/Anton_Chekhov.
Rayfield, Donald. Anton Chekhov: A Life. 
London: Harper Collins, 1977.

Michael Frayn (1933 - ) 

Playwright, novelist, and translator Michael 
Frayn was born in London on September 
8, 1933. After two years of national service, 
during which he learned Russian, he studied 
philosophy at Emmanuel College, Cambridge. 
He then worked as reporter and columnist 
for The Guardian and The Observer, publishing 
several novels including The Tin Men (1965), 
winner of a Somerset Maugham Award, The 
Russian Interpreter (1966), which won the 
Hawthornden Prize, and Towards the End 
of the Morning (1967). More recent novels 
include A Landing on the Sun (1991), which 
won the Sunday Express Book of the Year, 
and Headlong (1999). His latest novel, Spies 
(2002), a story of England during the Second 
World War, won the 2002 Whitbread 
Novel Award and the 2003 Commonwealth 
Writers Prize. It was also shortlisted of the 
Whitebread Book of the Year. Frayn is also 
the recipient of the 2002 Heywood Hill 
Literary Prize. 

His plays include Alphabetical Order (1975), 
Clouds (1976), Donkey’s Years (1977), Make 
or Break (1980), Noises Off (1982), and 
Benefactors (1984). Copenhagen (1988) was 
first staged at the Royal National Theatre in 
London, and won the 1988 Evening Standard 
Award for Best Play of the Year and the 2000 
Tony Award for Best Play. His latest play for 
the Royal National Theatre is Afterlife (2008).

Frayn is considered to be Britain’s finest 
translator of Anton Chekhov. He adapted 
Chekhov’s four major plays (The Seagull, 
Uncle Vanya, Three Sisters, and The Cherry 
Orchard), as well as an early untitled work, 
which Frayne titled Wild Honey (1984). His 
films for television include First and Last 
(1989), for which he won an Emmy, and an 
adaptation of his 1991 novel A Landing on the 
Sun. He also wrote the screenplay for the 
film Clockwise (1986), a comedy starring John 
Cleese. 

Frayn is married to biographer and critic 
Claire Tomlin. 

Sources: 
Frayn, Michael. http://en.wikipedia.org/wiki/
Michael_Frayn. 
Page, Malcolm. File on Frayne / Compiled 
by Malcolm Page. London: Meuthen Drama, 
1994.
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Wild Honey
by Anton Chekhov

Translated and adapted by Michael Frayn

The performance is approximately 2½ hours long. There is one 15-minute intermission. 

Please be advised that fog, haze, and loud sound effects will be used during the performance.

Please turn off all cellular telephones, pagers and watch alarms. The use of cameras, video or any 
other recording device is prohibited during the performance. Thank you. 

Acknowledgements: Mr. Robert Moser, Arts Club Theatre Company, Vancouver Opera, 
Vancouver Playhouse Theatre Company, UBC Opera Ensemble
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Vanessa Imeson 
(COSTUME DESIGN)
Vanessa holds a 
BA (Hons) from 
the University 
of Windsor and 
is currently a 1st 
year MFA student with a focus in Costume 
Design.  Selected credits include Private Wars, 
Laundry and Bourbon (UBC), Fat Pig, Imperfect 
(University of Windsor), Proof (Windsor 
Theater Festival), Down Dangerous Passes 
Road, Whale Riding Weather (Brighton Fringe 
Festival), and In the Basement (DRED TYA). 
She enjoys welding and has an extensive 
collection of bits of old lace and other 
peoples’ family photographs.  

David A. Kaye 
(DOCTOR NIKOLAI 
IVANOVITCH 
TRILETZKY)
David has worked in 
Film and Television 
since he was 4, 
breaking into 
voiceovers at 11. 
He enjoys playing 

with knives, fire, stilts and anything else you 
should not try at home. Selected credits 
include: Samuel Decker, Legends of the Fall; 
Jesse Waingrow, 3000 Miles to Graceland; 
Noddy, Make Way for Noddy and Shin, Nana. 
Recent theatre credits include Silvio in Private 
Wars (Patrick New), and Dwight in Dead 
Man’s Cell Phone (Chris McGregor)  
www.Whiskayefilms.com

Jordan Kerbs 
(MARINA/ 
PEASANT)
Jordan is delighted 
for Wild Honey! She 
is in her intermediate 
year of the BFA 
acting program. Her 
previous credits 
include The Marriage of Bette and Boo as 
Margaret, Hecuba as Chorus Leader, and 
last summer she performed in Baby with 
the Bathwater and The Actor’s Nightmare 
at the Woodinville Repertory Theatre in 
Seattle, Washington. This summer she will 
attend the British Academy of the Dramatic 
Arts (BADA) for the Midsummer in Oxford, 
England Program.  

Amanda Larder 
(SET DESIGN) Sitting 
in the Frederic 
Wood during her 
first theatre class, 
Amanda dreamed 
of someday filling 
the space with 
something of her 
own. She would 
like to thank all of 
the people who made this dream a reality, 
including those involved with her past theatre 
credits (Song Drama Production’s Savage 
Parade and Fighting Chance’s production of 
Sweeney Todd), her family, friends, and the 
faculty and staff of UBC theatre. Thank you 
for helping her find her Russian forest on the 
Frederic Wood stage

Andrew Lynch 
(COLONEL IVAN 
IVANOVITCH 
TRILETZKY)
Recent credits: 
City of Beaches, 
The Madwoman 
of Chaillot, Romeo 

and Juliet, The Laramie Project (UBC), Frozen 
(Shameless Hussy), Macbeth (Limbo Circus), 
Voluntary Nothing (Walking Fish), Die Mrs. 
Veenstra, Because you are Old (SAGE Ignite), 
The Pirates of Penzance, and No Sex Please, 
We’re British (Morpheus Theatre). Andrew 
recently directed Phaedra’s Love and Titus 
Andronicus with his company Bear Bones 
Theatre. He earns a fancy-pants degree 
this year, and is also a graduate of Red Deer 
College. 

Alex Pangburn 
(OSIP)
Alex is ecstatic and 
grateful to be a part 
of this wonderful 
production. He is a 
graduate of the VIU 
theatre program and 
is currently enjoying 
the intermediate 
year of the BFA 
Acting program. He is from the small town of 
Kaslo located in the heart of the Kootenays. 
Recent select credits include Private Wars, 
Hecuba, Problem Child, Tough, La Marea 
(The Tide), Sure Thing, Macbeth, Oh What A 
Lovely War, and Goodnight Desdemona (Good 
Morning Juliet). 

Christine Quintana 
(MARYA YEFIMOVNA 
GREKOVA)
This is Christine’s 
final show with 
Theatre at UBC. 
Recent acting 
credits include: 
Mary Anne in The 
Madonna Painter, Josephine and others in The 
Madwoman of Chaillot, Romeo and Juliet, The 
Laramie Project (all Theatre at UBC), Mimi 
in RENT and CB’s Sister in Dog Sees God 
(FCP). She is also a playwright, producer and 
publicist. Christine would like to thank the 
faculty and her dear classmates for a truly 
wonderful 3 years.

.
Ryan Warden 
(PORFIRY 
SEMYONOVICH 
GLAGOLYEV)
Ryan’s production 
credits include 
UBC’s Mother 
Courage, The Rez 
Sisters, A Dybbuk, 
and Pi Theatre’s 

Werewolves. Acting credits include The 
Dining Room (Sarah Rodgers), The Laramie 
Project (Nicola Cavendish), Romeo and Juliet 
(Catriona Leger), Arms and the Man (Mindy 
Parfitt), and The Madwoman of Chaillot 
(Stephen Heatley). He’s most proud of his 
role in David Savoy’s Diary of a Madman, 
which went to the Setkani/Encounter 
festival in Brno, Czech Republic in 2008. 
WardenFilms.com

Benjamin 
Whipple (MIKHAIL 
VASILYEVICH 
PLATONOV)
A native of Portland, 
Maine, Ben is in 
his final year of the 
BFA Acting program.  
Previous credits: 
Doc O’Connor (The 
Laramie Project), 
Mercutio (Romeo and Juliet), President (The 
Madwoman of Chaillot), and Doctor (The 
Madonna Painter).  Off stage he plays bass 
guitar for Weird’eaux in the NoiZ Community. 
Thank you Brian for your guidance, my 
classmates for the last three years, and my 
family for their love and support! 

Mishelle Cuttler 
(ALEXANDRA 
IVANOVNA 
TRILETZKAYA 
[SASHA])
This is Mishelle’s 
final production as 
a BFA student at 
UBC.  She was last 
seen on the Dorothy 
Somerset stage in 

City of Beaches.  Other favourites include 
The Madwoman of Chaillot, Romeo and Juliet, 
The Laramie Project (Theatre at UBC), The 
Tempest and The Secret Keeper (UBC Players 
Club).  She also composed and musically 
directed for Romeo and Juliet.  Look for her 
this summer in The Good Woman of Setzuan 
with Seven Tyrants Theatre Society.

Eric Freilich 
(SERGEY PAVLOVICH 
VOYNITZEV)
Eric trained pre-
professionally with 
the Arts Umbrella 
Senior Theatre 
Troupe before 
coming to UBC. He 
is in his final year 
of the BFA. Past 
credits include Malvolio in Twelfth Night 
(Arts Umbrella), Benvolio in Romeo and Juliet 
(Theatre at UBC), and The Priest in The 
Madonna Painter (Theatre at UBC). Next, Eric 
will play Lord Byron in Haunted at the Metro. 
He would like to thank his family, classmates, 
and girlfriend for their love and support.

Sarah Goodwill 
(SOFYA YEGOROVNA 
VOYNITZEVA)
This is Sarah’s final 
year and last show 
in the BFA program. 
She is excited for 
the opportunity to 

further pursue theatre, film and television. 
This past year’s UBC credits include Carlotta 
in Dead Man’s Cell Phone, Irma in The 
Madwoman of Chaillot, and The Five Stages 
of Grief; a one-woman show she wrote 
and performed. Television credits include 
appearances in the series Stargate and Hope 
Island.  Much love and thanks to Michael and 
her family.

Emily Griffiths 
(STAGE MANAGER)
Emily is in her final 
year of the Honours 
Theatre program. 
Her most recent 
credits include 
Private Wars, The 
Madonna Painter 

(UBC – sound design), and Capital, Alice!, 
(Vancouver Fringe – creator, performer). 
Catch Emily’s work again in the Brave New 
Play Rites Festival – Under the Light of the 
Moon, Big News, and Winter at Home – and in 
her honour’s thesis production, Parts. Emily 
thanks the beautiful company of Wild Honey 
and her loving partner, Blake.

Claire Hesselgrave 
(ANNA PETROVNA 
VOYNITZEVA)
Originally from 
Vashon Island, 
Washington, Claire 
has been living in 
Vancouver for the 
last four years. This 
is her last UBC 
production as she is finishing her final year 
of the BFA Acting program. She collects 
soundtracks and other people’s discarded 
old photographs. Selected credits include 
Marge Murray in The Laramie Project, Lady 
Montague in Romeo and Juliet, Mary Louise 
in The Madonna Painter, and Mrs. Gottlieb in 
Dead Man’s Cell Phone (all Theatre at UBC). 

Mitch Hookey
(GERASIM  KUZMICH 
PETRIN) Mitch is 
excited to be a part 
of Wild Honey. Select 
credits include 
Urinetown (Howard 
Shangraw), Hecuba 
(Sarah Rodgers), 
The Marriage of 
Bette and Boo 

(Stephen Malloy), City of Beaches (Chris 
Robson), and Dead Man’s Cell Phone 
(Chris McGregor). Thanks to Brian for this 
incredible opportunity, as well as his fellow 
cast members for their endless hours of 
hard work. He sends love and appreciation 
to all who support him, especially brother 
Cameron and girlfriend Lauren. 

Christine Bortolin 
(ANFISA/ PEASANT)
Christine is currently 
in the BFA in Acting 
program at UBC, a 
graduate of Douglas 
Theatre, volunteers 
for the Canadian 
Improv Games, and 

is part of the improv duo Sister Act. Selected 
credits: Hecuba, When Ya Comin’ Back, Red 
Ryder?, and Imperfect. She would like to 
thank her family and friends; especially 
Ryan, Woody, and Charlie. Thank you for 
supporting live theatre.

Scott Button 
(MARKO)
 Previous credits: 
When You Comin’ 
Back, Red Ryder? 
(Douglas College), 
Macbeth (Limbo 
Circus Theatre), 
and Hecuba, City of 
Beaches and Dead 
Man’s Cell Phone, all 
at UBC. Scott thanks Brian and the cast and 
crew of Wild Honey for their humour and hard 
work.

Brian Cochrane 
(DIRECTOR)
Brian grew up in 
Saskatoon and 
obtained a BFA 
in Drama from 
the University of 
Saskatchewan in 
2006. At UBC he 

has directed Far Away, The Flu Season, and 
Rum and Vodka, all in the Dorothy Somerset 
Studio. Brian spent many formative years 
playing trombone in a band called Carbon 
Dating Service, performing in nine provinces, 
releasing three albums, twice recording for 
the CBC and once being chased from a motel 
in Hamilton. 

Biographies



Ling Yu Xiu Zhong 
(SOUND DESIGN)
Ling is in her 
third year of the 
Theatre Design and 
Production program 
at UBC. She feels 
honored to be a part 
of this production 
of Wild Honey. Her 
previous credits include Dead Man’s Cell 
Phone (Lighting Operator), The Madonna 
Painter (Sound Operator), and City of Beaches 
(Assistant Stage Manager). She can also be 
found designing the lighting for Brave New 
Play Rites. Thanks for coming, and enjoy the 
show!

Your campus radio station 
proudly supports UBC Theatre. 

For local arts coverage, listen to...

The Arts Report
  Wednesdays, 5pm
   or anytime by podcast

Stephen Heatley 
Interim Head, Department of Theatre and Film

Ronald Fedoruk 
Associate Head, Theatre Production

Gerald Vanderwoude 
Business Manager

Jay Henrickson
Manager, Technical Production

Ian Patton
Manager, Communications, Audience Services and Technology

Deb Pickman 
Manager, Marketing and Communications

Jennifer Suratos 
Theatre/Film Studies Administrator

Karen Tong 
Theatre/Film Studies and Graduate Secretary

Theatre at UBC Administration
Zanna Downes 
Theatre/Film Production and Graduate Secretary

Linda Fenton Malloy 
Theatre at UBC and Production Website

Carol Lai 
Financial Clerk

Tony Koelwyn, Julie Martens, Jennifer Suratos 
Box Office 

Gene Baedo 
Custodial Services

Wladimiro Woyno 
(LIGHTING DESIGN)
Wladimiro is a 4th 
year international 
student from 
Colombia in the 
BFA Design and 
Production Program. 
Returning from his 
17-month escapade 

at the Banff Centre’s work/study in scenic 
and stage carpentry, he is excited to be 
working on his second UBC main stage 
lighting design. Other design credits: Dead 
Man’s Cellphone, Gormenghast, The Madonna 
Painter, Brave New Play Rites (Theatre at 
UBC), Armitage (Player’s Club), and Thou 
Shalt Not Kill (Escola Graduada).

http://www.twitter.com/TheatreUBC

http://www.facebook.com/TheatreUBC

http://www.flickr.com/theatre_ubc

http://www.youtube.com/TheatreUBC

Follow Theatre at UBC on the web!

You can now buy your  
Theatre at UBC tickets online!

http://ubctheatre.
universitytickets.com



Vancouver’s leading arts source.

STAY CONNECTED ATMinistry of Attorney General
Gaming Policy and Enforcement Branch

SARAH RODGERSdirected by
MIKE POULTONa new version by

RosmersholmHenrik Ibsen’s

APRIL 1 - 24
THU - SUN: 8PM

JERICHOARTSCENTRE
1675 DISCOVERY STREET

unitedplayers.com or 604 224 8007 ext 2TICKETS: $14 - $18 

$8 PREVIEW MAR 31

Opening night, Friday, March 25 spOnsOred by 
KiM Maust, bastiOn develOpMent.

Mar 25 - apr 3

geOrge Orwell’s 

thecultch.com
Vancouver East Cultural Centre 
604.251.1363 | 1895 Venables St. 

$15
from

wOrld preMiere  
AdAptEd for thE StAgE by Andy thompSon  
dirECtEd by ron JEnkinS | StArring AlEx 
lAZAridiS fErguSon, AndrEw whEElEr & thE 
SEnior StudEntS of Studio 58

SponSorEd by Photo by DaviD CooPer featuring alex 
lazariDis ferguson & amy hall-Cummings




